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Trutu, Justice, and Candour, if not exactly 


the cardinal virtues, are, at least, the car- | 


dinal intentions that guide us in our edi- 
torial duty, as they doubtless are the pilots 
of every thoroughly honest mind. The 
wisest may err, and do often go astray,— 
the most keen-sighted are liable to mistake, 
and subject to deception, by the differing 
phases under which matters are viewed or 
represented to them,—but if Truth be our 
object, Justice our desire, and Candour 
our practice, we may assure ourselves of 
reproachless daylight, and quiet pillows,— 
we may walk through the world fearless of 
any man, however gigantic, and we may 
betake us to our chimney-corner, satisfied 
with the reflection, that the world and its 
men have no real cause of complaint 
against us. 

In a recent number of the “ Musican 
“Wor.tp” we drew attention to the fact, of 
a canvass having taken place for the office 
of Organist at the Temple Church, to the 
disparagement of the present incumbent. 
We were led to this, by the receipt of 
several letters on the subject, many of a 
most vituperative character, and by the 
representation of ‘Mr. Warne, the said in- 
cumbent, himself, whom we personally con- 
sulted in order to arrive at the truth; and 
we discussed the matter strongly and 
warmly, as we felt bound to do, in espous- 
ing the cause of the weak against the 
strong, and the wronged against the 
wronger. 

We have since had an interview with 
Dr. Gauntlett, who assures us that our im- 
pressions of the affair in question are 
grounded upon erroneous premises; and as 
we, in the first instance courted truth, in 





our conference with Mr. Warne, so we 
now desire to render justice, by giving Dr. 
Gauntlett’s version of the matter, thus en- 
abling the reader to form his own conclu- 
sions, and sufficiently proving, we trust, 
what we have always endeavoured to make 
understood,—that our Journal is the organ 
of no one or other party, and that our- 
selves are most anxious to benefit all; ever 
preferring to conciliate rather than to 
wound, and earnestly endeavouring to 
effect a generous and lasting brotherhood 
amongst the whole of Music’s children. 

We received the subjoined account of 
the transaction from Dr. Gauntlett yester- 
day :— 

STATEMENT. 


“Dr. Gauntlett, in October last, wasin- 
formed that arrangements were in con- 
templation with respect to the Musical 
Service of the Temple Church, which 
would render another organist indispen- 
sable ; that several candidates for the office 
were in the field; and that it was under- 
stood Mr. Warne, its present possessor, 
would be pensioned off on his full salary. 
Dr. Gauntlett was apprised by four mem- 
bers of the profession, resident in town, 
that they were pledged to recommend a 
particular candidate, and by a cathedral 
organist in the country, that he had already 
given a testimonial, with a view to the ap- 
pointment, to a deputy of Mr. Warne, who 
might, therefore, fairly be presumed to 
have known and sanctioned the canvass of 
at least one of the applicants. Dr. Gaunt- 
lett never made any more formal applica- 
tion to the Benchers than the circulating 
among them Copies of his Testimonials. 
So far is it from being true that several of 
those gentlemen “ personally rejected with 
indignation” Dr. Gauntlett’s alleged wish 
“to dispossess the present organist,” he 
has only seen one of them on the subject, 
by whom he has been treated with cour- 
tesy and urbanity. No “meeting of the 
Benchers” has been “convened” on Dr. 
Gauntlett’s account; and they cannot have 


“ rejected,” or “ expressed disgust” at “a 
proposal” which has not been made to 
them. Dr. Gauntlett disclaims all ani- 
mosity towards Mr. Warne, with whom he 
has no acquaintance; nor did he, nor, he 
believes, any other candidate, dream for an 
instant, that although by an alteration in 
the Service of the Temple Church, Mr. 
Warne became confessedly incapable of 
performing the duty of organist, the 
Benchers would suffer him to be a loser by 
the change. 


ee 


Truth and Justice, for which we take no 
particular credit, confessing that it is for 
our own comfort no less than for the sake 
of those with whom we deal, We hope 
we may, with equal absence of vanity, 
mention our constitytional Candour, which 


opportunity to speak for themselves in 
preference to giving our own individual 
opinion upon subjects that come under our 
notice. We believe that no right-minded 
person could differ with us in the feeling 
expressed upon the account we lately pub- 
lished—presuming that account to be in- 
controvertibly true. But it seems that 
misconceptions have been formed, and 
erroneous matters communicated ta us; 
and the above statement places the affair 
in so different a light, that we are sure our 
readers will, as we do, acquit the writer of 


and heartily, exonerate him from all cen- 
sure and dishonour. 


tlemen of the Temple, respecting the ser- 


superseded ; and, consequently, the original 


exists. 





any invidious intention, and so, at once 
We may just add, that certain differences — 
of opinion having arisen amongst the gen- ~ 


vice to be performed in their church, the 
cathedral music has been, for the present, 


cause of apprehension and rivalry no longer 
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THE ENGLISH MUSICIAN. 
By an OBSERVER. 
(Concluded from page 65.) 

THE question has been frequently asked— 
“ Are the English a musical people ?” and 
they who are inclined to answer it in the 
affirmative, refer exultingly to the immense 
sums which are annually expended on the 
art. But I am not sure, that reflecting 
persons will be satisfied with this mode of 
settling the question. Nations who employ 
foreign mercenaries are not accounted war- 
like ; but they who gird themselves for the 
battle, and look out among those of their 
own country for captains and leaders. 

We do not call the Dutch, nor the Rus- 
sians, a poetical people ; though it is very 
likely they spare no pains, nor expense, to 
procure their neighbours’ verses : nor had 
we any claim to rank among those nations 
who can boast of great schools of painting, 
while we contented ourselves with forming 
immense collections of the works of Italian 
and Flemish masters. Money is a neces- 
sary means of advancing art, and of giving 
a people a right to the ¢rue profession of 
it: but money is not all that is required. 
It is not enough that they, who call them- 
selves patrons, are carelessly liberal : they 
must be just and discriminating. If kind 
attention and great encouragement, be not 
given to those on whom the cultivatior 
and diffusion of the principles of art depend, 
the utmost profusion exhibited towards the 
mere operatives will produce no effect, 
beyond what fashion, and sometimes folly, 
may require. 

Now, I fear it cannot be denied, that the 
English composer is neglected, if not often 
contemned, by those of his countrymen who 
affect to bestow any attention on music. 

He is told to write symphonies like 
Haynpn, Mozart, or BEETHOVEN; to com- 
pose operas like Crmarosa or WEBER— 
and then he shall have patronage! Nor 
are there wanting some in his own pro- 
fession who are ready to set up their yell 
against him. These are persons who have 
no pretensions to genius nor to science, 
and are, therefore, ready at all times to 
detract from the merit of him who pre- 
sumes to exhibit a spark of either. They 
are easily known, by their impudent and 
confident tone; and though their attacks 
are in themselves contemptible, they serve 
to add to the discouragement which the 
English musician is apt to feel. Insects, 


which have really no sting, may, never- 
theless, be very annoying to him who is 
enduring the heat and burthen of the day. 
Such, indeed, is the effect occasionally 
produced by the pseudo-amateur, and the 
pseudo-professor, that one of the best edu- 
cated musicians among us has been heard 








to declare, that he was inclined to abandon 
composition altogether, in consequence of 
“insults” which had been repeatedly offered 
to him—and by men perhaps, who, if a 
note in his music were wrong, could not 
correct it. 

But it is to the aristocracy of a country, 
that her artists naturally look for encou- 
ragement. Their long line of ancestry, 
their great wealth, and the powerful in- 
fluence which springs from both, render 
the major part of them of irresistible weight 
in the concerns of art. 

And what is the protection afforded, by 
these distinguished persons, to the English 
musician? Alas! their gifts, and their 
smiles, are not for him. He is employed 
in their families as a teacher, and as little 
else—and his advantages, in this respect, I 
shall soon have to mention. 

Among the elevated classes of all nations. 
there is a desire to separate themselves as 
much as possible from the general mass, 
and to procure enjoyments which in com- 
parison are rare and difficult of attainment. 
We may then easily imagine, that some- 
thing of the spirit which induced the Roman 
to send to Africa for his supper, may in- 
duce the nobles of our land to prefer the 
music of Italy and Germany, and to show 
a degree of partiality to the professors of 
those nations, which they do not exhibit 
towards their own countrymen. But it 
ought in justice to be remarked, that if 
Englishmen were disposed to migrate, the 
balance might be rendered more favourable 
to us than it now is. Mrs. BILLIncTon was 
not only the admiration of the Italians, but 
she delighted and charmed them. Whole 
families followed her from city to city to 
enjoy her performance; and the late Fran- 
cEsco B1ANCHI used to relate, that, on oc- 
casion of her recovery from a dangerous 
illness, the Venetians illuminated their 
houses. Many others of our native per- 
formers have been received in that land of 
vocal art, with distinguished honour, and 
there, even at this time, persons, who have 
excited no remarkable attention from us, 
are producing what our French neighbours 
call une grande sensation. 

If we inquire what degree of encourage- 
ment is given to English musicians, as 
players on various instruments, we shall 
find it small indeed. There are a few ex- 
ceptions to the general remark, but they 
are so few, that they only serve to confirm 
the truth of it; and it is further proved 
by this circumstance—that not only all 
those engaged in our orchestres employ 
themselves in teaching (as it has been be- 
fore mentioned), but our leaders and solo 
performers, find it expedient to betake 
themselves to the same occupation. 

This leads me to consider the English 
musician in that point of view in which he 








appears to the greatest advantage—that is, 
as a TEACHER. 

It nevertheless, unfortunately happens, 
that the liberality of the public towards 
those who are engaged in giving musical 
instruction in this country, does not serve 
much to advance the art. The demand for 
instruction is now so great that every one 
presumes to satisfy it; and, as little discri- 
mination is used in the selection of teachers, 
persons are often employed who are totally 
unqualified for the task which they under- 
take. Instead, therefore, of enlarged views 
and fine taste, their contraries are found 
to prevail among many classes; nor can 
we hope to witness any beneficial change, 
till those who have the means of patronage 
shall be careful, even in this instance, to 
distinguish between the man of merit and 
the pretender—till they shall think for 
themselves, and not be satisfied with giving 
their money to the first who has the im- 
pudence or the temerity to receive it. 

If I take a correct view of this subject, 
the British public are nearly in a state of 
total indifference with regard to their mu- 
sical composers; yet, as rivers widen in 
proceeding from their source, it is from 
among the composers that we must look to 
see fine performers and able teachers arise. 
This is proved by the history of all the 
musical nations in Europe. 

There was a period when, in England, 
the native composers were honoured and 
cherished, and then they so raised our 
school, that it rivalled the schools of Italy, 
and far exceeded those of Germany. Now 
all is changed; and he who dares to aim at 
any distinction as a writer, must indeed 
prepare himself often to endure 





“The spurns 
That patient merit of the unworthy take,” 


Except they see “signs and wonders,” 
our amateurs refuse to believe that their 
countrymen are worthy of the least atten- 
tion. While public favour is poured forth 
upon our poets and upon many of our 
painters, the composer is altogether dis- . 
regarded. He may labour if he please ; 
but he must seek for his reward in his own 
bosom—it will hardly be found beyond that 
precinct. If he follow the muse, it must, 
as a true lover, be for her own sake, and 
not for the wealth nor for the honours that 
she can bring him. 

Can we think it strange then, that the 
British musician should shrink from the 
difficulties to which he is exposed in com- 
mon with all others; and particularly from 
those which may be considered peculiar to 
this country? Is it wonderful that he 
should be appalled by the models of ex- 
cellence which Germany and Italy can fur- 
nish, when there is no voice to cheer him 
on to the least attempt to emulate them ? 
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On the contrary, situated as he is, should 
we not have the greatest cause for astonish- 
ment, were we not to find him yielding to 
‘imperious circumstances ;” sinking calmly 
into the humble character of a teacher, 
which the public calls upon him to assume; 
and consenting to be respectable and happy, 
rather than great ? 

Believing then, that it is the composer 
who must lay the foundation of a great 
school of music, it seems to me, that a con- 
siderable change must take place in public 
opinion, before the English school can be 
raised from the state of depression in 
which we now find it. Great excellence 
is a plant of slow growth, even under the 
most favourable circumstances ; and surely 
they, who refuse to sow the seed, must 
expect no harvest. 





CORRESPONDENCE. 
DOMESTIC MUSIC FOR THE WEALTHY, 
LETTER VIII. 





To the Editor of the Musical World. 


Srm,—lIn taking leave of that section of the sub- 
ject, which has respect to the interests of the art, 

feel that I am leaving a broad path. That which 
remains may, perhaps, be considered of minor, 
though I cannot think of trivial, importance. But 
patrons and professors are a few individuals in a 
community. In treating of the art, we think of 
the mighty mass —of successive generations ; every 
particular seems indefinitely important, when 
viewed in connexion with the endless myriads, 
whose enjoyments and resources may by possi- 
bility be thereby affected. In the bearing of the 
labours of the creative few upon the condition of 
the many, however, is found one of the links that 
connect the branches of our subject. I wish, be- 
fore passing on, to recal a few particulars to the 
minds of your readers, and direct their attention 
to some points that may have been elicited. 

The improved performance of the works of the 
great authors, mentioned above as to be hoped for, 
would be a fitting act of homage to the mighty 
dead—a new enjoyment to the present generatiou, 
and a light for that which is coming. 

I cannot forbear to mention, in passing, the 
abundant room for improvement there is in the 
performance of orchestral accompaniments to social 
music. A new order of effects will be elicited 
whenever an orchestre shall learn to whisper be- 
hind a singer. The other two points that have 
been named, as bearing upon the advancement of 
the art, relate to the personal circumstances and 
artistical advantages of ceteln. May a feeling of 
grateful benevolence mingle with the thoughts of 
many, while they muse on the first of these. But 
as it respects merely the advancement of the art, 
the second particular is by far the greatest, Al- 
though a mind harassed by the fear of poverty 
must be regarded as in an ill condition for the 
exercise of the inventive faculty ; yet, so unac- 
countable and extraordinary are the phases of the 
human mind—so apparently contradictory are the 
fruits it will occasionally yield--that it is quite 
— that a musical author may throw off a 

rilliant emanation of genius, while his mind is 
sorely depressed. Cowper wrote the divertin 
history of Johnny Gilpin at a time that he was suf- 
fering the severest mental anguish. But I cannot 








conceive it probable, pernees I should say possible, 
that a musical author should furnish many works 
to the world, first-rate in quality, of a class that 
he has no opportuuity of hearing : in other words, 
without the means of experimenting. AU the great 
men, whose histories have been noticed, h the 
command of an orchestre, although all were not in 
circumstances of worldly ease. Hadyn had the 
advantage in its fullest extent, and wrote most for 
the orchestre of them all. Beethoven had the least 
regular access to a band, and wrote the fewest 
works of that class. In the British dominions 
there is not a single professor at this moment, who 
has access to an orchestre sufficient to encourage 
him to employ his talents in the form his imagina- 
tion probably occasionally suggests. What is the 
consequence? This; that while the favoured few 
who possess the creative power are emerging from 
the clouds that have so long hidden them, and 
causing great and small to bear testimony to the 
reality of iheir powers, their talent is almost ex- 
clusively employed upon pianoforte and light vocal 
music; simply, no doubt, because the one they can 
play, and the other easily get tried. The quar- 
tet is rare; a symphony, or overture, seldom 
thought of. 

On reflection, I think it belongs most fairly to 
that section of the subject that respects the ad- 
vancement of the art; and therefore introduce, 
before closing this letter, the remark, that the ab- 
sence of all hope of regular life employment,—of 
anything like a certain income, operates as a great 
discouragement to instrumental performers. “What 
is the use of practising? is a common saying among 
them. Were the question answered, it must be 
thus :—“ To obtain a pittance in the prime of life ; and 
endure neglect, dependence, or probable destitution, in 
old age.” As a consequence, much practical talent 
is lost to the art, and the world, that might be 
conserved by the existence of the very moderate 
inducements of situations held for life, and attain- 
able by a good display of practical ability. 

Many think that for some reason, (the above 
probably,) the race of eminent orchestral perform- 
ers who are quitting the stage will leave no ade- 
quate successors; although there is a large supply 
of competent mediocrity. This, if true, is lament- 
able. For the sake of the art, let us hope better 
things. 

I hope no reader will attribute to me the advo- 
cacy of the opinion, that wealth is the parent of 
talent. Nothing that I have written will justly 
sustain such a thought; and the remark is made 
only to guard against a possible misinterpretation. 
Neither have I pleaded for the creation of a set 
of sinecures. Talent as a pre-requisite, and labour 
to be performed, are prominent features in my 
sketch. Of these more at length presently. 

I perhaps should mention, before closing this 
letter, the only endowment for musical purposes, 
as far as I am aware, our country furnishes—viz., 
the Gresham and Edinburgh professorships. These 
furnish comparative ease to the holders, but give 
them no command of an orchestre; and are, al- 
though not absolute sinecures, certainly more 
beneficial to the individuals than to the art. 

In my next, I propose to treat of the bearings 
of the establishments for which I plead—on these 
who, if instituted at all, must institute and sustain 
them ; and shall aim to shew some reasons why, 
as I stated in my second letter, they would be use- 
ful to the PATRONS, as well as to the art and its 
professors. 

I am, Sir, 
Your obedient servant. 
HENRY J. BANISTER. 


50, Burton Crescent, Tavistock Square, 
Feb, 20, 1843. 


P. §.—In looking over your journal of the 16th 
instant, I perceive that a writer on the general 
subject of The English Musician, calling himself 








An Observer, follows the same current of thought 
as that I have submitted to your readers; particu- 
larly in my third and fifth letters. I am glad to 
see his papers are to be continued. 

We fancy our industrious and intelligent 
correspondent has not bethought him of 
the two professorships at our universities. 
Dr. Crotch enjoys a certain emolument, as 
professor of music, at Oxford; and Mr. 
Walmisley, Jun. has a small stipend for a 
similar appointment at Cambridge. These, 
though inconsiderable in amount, are en- 
titled to be classed among the small number 
of musical institutes of the country ; and if 
properly administrated, might do something 
for the art, instead of being considered in 
the light of little other than pensioned 
sinecures. We mean no odium or disre- 
spect to the worthy professors themselves, 
whose native love of their art would cer- 
tainly incite them to more vigorous and 
useful exertions, were they seconded by 
the college authorities, and assisted in their 
endeavours ; but the fact of the music 
school at Oxford having been used as a 
mere lumber-room for a great many years, 
and much of its treasure having been 
nailed in behind the wainscoating since 
the period of the Commonwealth, until 
recently brought to light by Mr. Rimbault, 
sufficiently proves the unmusical spirit of 
the Oxonians, and accounts for the apathy 
with which both the art and the science 
have been suffered to decay. We may 
now hope for better things, and the ad- 
vantage to our young aristocracy of a more 
ready acquaintance with the principles and 
stores of the art, will, it may be presumed, 
have an influence in promoting the en- 
couragement of its professors.—Ep. M. W. 


MOZART’S BIRTH-DAY. 


To the Editor of the Musical World. 


Mr. Eprror—On the 27th January last, being 
the birth-day of Mozart, as well as that of my 
much esteemed friend Mr. J. A. Stumpff, of Great 
Portland-street, the enthusiastic lover of ae 
music, and the friend in need of the late sister an 
widow of Mozart, and also the friend of that non- 
descript, Beethoven. 

On this ae occasion Mr. Stum 
organized a chamber concert at his house, for the 
performance of quartets, with and without the 
pianoforte, from the original score in the author’s 
own hand-writing, of which there are ten 
in Mr. Stumpff’s possession, potent by him in 
the year 1811 at a considerable cost.” 

These quartets were performed by individuals — 
who could feel Mozart’s divine strains, and who 
rendered them con amore, which was a treat to the 
lovers of such music. 

On this occasion Mr. Stumpff’s recently con- 
structed pianoforte, denominated “ Pianino” (for 
which he has obtained Her Majesty’s letters pa- 
tent), manifested itself worthy of such music, 
which was noticed spontaneously by every one of 
the py: 

The performance was enhanced by some of Mo- 
zart’s divine pieces of vocal music, to the great 
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satisfaction of all present, and the spirit of Mozart 
seemed hovering over my enthusiastic friend, re- 
animating every bosom and sparkling from every 


eye. 
MAfter an elegant supper, a toast was given “To 
the immortal memory of Mozart,” which was drank 
in real German home-brewed punch, the company 
retiring reluctantly at four o’clock in the morning. 
I am, Mr. Editor, 
Your obedient servant, 


A LOVER OF GENUINE MUSIC 
AND ONE OF THE PARTY. 


Belgrave-square, 14 Feb, 1843. 


- Bravo! Mr. Stumpff and his enthusiastic 
associates—we only regret that we were 
not of the number. Such meetings, and 
the feelings that give rise to them, do ho- 
nour to the art and the individual ; and we 
may with truth say, in the usual expression, 
we wish Mr. Stumpff many very happy 
returns of his birth-day, and birth-day 
solemnization. We rejoice to find that so 
much of the original manuscript of the great 
composer is in this country, where, we 
trust, the several scores will remain as per- 
petual relics of a genius that, in our humble 
estimation, is all but holy—Ep. M. W. 





REVIEW. 
QUADRILLES. 


The recent sharp-winded evenings have 
provoked a sort of restlessness in our 
pedal digits (for rigid critics as we are, 
our dancing days are not entirely passed 
away), which awakens our conscience to 
the wants of our younger and still gayer 
friends, and our remorse for the long neg- 
lect of many a dance-inspiring aspirant, 
whose lucubrations we have repeatedly 
turned over in the search after more sub- 
stantial, if not more exhilarating food for 
our censorial voracity. We will now en- 
deavour to make the amende honorable 
by supplying our fair dancing friends, 
with a catalogue of Quadrilles, sufficient 
in number and general gaiety to wear 
away the ennui of the dullest, and dissipate 
the cerulian diables of the most business- 
worn of Cavaliers seuls. It will be suftici- 
ent to indicate which of the following are 
most fitting for the purpose for which they 
were concocted, for if they be not “ trifles 
light as air,” they are not legitimate, and 
if they be trifles they should be safe from 
stern criticism. Young ladies, are we not 
right ? Quadrille makers, do ye object ? 
Nobody else is entitled to a vote on the 
subject, so—vivela bagatelle ! 

** Polichinelle.”—-Musard. Cocks and Co. 

Lively, inspiring, and brilliant. 

Giselle.” —Musard. Tregear and Lewis. 
A spring in every bar, and a joy in 

every note. 

“ Holiday Quadrilles”—No.2.—D. J. Dos 

Santos. Cocks and Co. 

‘Gay enough to make every day a holiday 
throughout the winter. 





“ Semiramide” Quadrilles. — Jullien. — 
Jullien. 

A selection of airs from Rossini’s opera, 
arranged in M. Jullien’s best style, and 
certainly danseable. 

“ The Royal English Quadrille”—G. F. 
Kemp. ‘'Tregear and Lewis. 

This is a preferable affair in every way 
—better tunes, and far better arrange- 
ments. Unluckily for the publishers, they 
are English, which is asad drawback in the 
choice of such matters ; but some, we trust, 
will encourage them, as we do, for that very 
reason. 

“ Scotch and Irish Ballad Quadrilles” — 
Nos. 1 & 2—C. Chaulieu. Cocks & Co. 
Capital tunes set by an expert hand. 

“ Indian Quadrille”—J. Weippert. 

If the Bayaderes dance to these tunes, 
there is no marvel at their fascination. 

* Royal Highlanders” —J. Weippert,— 
Weippert. 

The spirit of Fahrentosh without its con- 
comitant headache. 

“ Royal Scotch” —G. F. Kemp. Tregear. 
Another touch of the Pibroch, with a 

savour of qualified mountain dew that 

might inspire a hermit. 

“ Johnny Cope Quadrilles”—G. F. Kemp. 
Tregear and Lewis. 

One hears the snapping of fingers and 
animating shout of the highland dancer in 
every strain ; the airs are all favourites. 


“ American Quadrilles” —G. F. Kemp. 
Tregear and Lewis. 
A bouquet of danseable tunes, well ar- 
ranged. 
“ Royal Caledonians”—G. F. Kemp. Tre- 
gear and Lewis. 
Instinct of snoods and kilts, and lilting 
swains, and bonnie lassies, and highland 
unsophisticated merriment. 


‘ Medley Country Dance”— J, Weippert. 

Weippert. 

An excellent wind up; in which our 
maiden aunts and old bachelor uncles may 
be seduced to join in memory of “ the days 
when they were young.” Now, ladies, choose 
your tunes and provoke your partners, and 
* Drive the cold winter away.” 





PHENOMENA OF Sounp.—All sound tra- 
vels at the same rate (1,142 feet per second, 
or thirteen miles per minute); a whisper, 
as far as it goes, as fast as the report of a 
cannon. It also describes equal spaces in 
equal times. The strength of sound is 
greatest in cold and dense airs, and least in 
that which is warm and rarified. During 
Captain Parry’s first voyage, in lat. 74° 30’ 
N., people might often be heard conversing 
distinctly, in a common tone of voice, at a 





distance of one mile. 


ROYAL ACADEMY OF MUSIC. 


Tue public concerts, by the students, have 
been appointed to take place as follow :— 
Saturday morning, March 25 

April 29 
May 27 
‘. » July 8 

The performances will take place in the 
Hanover Square Rooms, and will, as here- 
tofore, be assisted by many of the most 
eminent of the former students of the 
Institution. 


” ” 
” ” 





Musical Entelligqenee. 
METROPOLITAN. 


CONCERT.—HALL OF COMMERCE. 

A very numerous and distinguished au- 
dience was assembled on Monday evening 
by the double attraction of a capital con- 
cert, and the desire to contribute to the 
relief of the widows and families of the 
mariners lost in the late unhappy wrecks 
of the “ Reliance ” and “Conqueror.” A 
fine and numerous orchestre, led by Mr. 
F. Cramer and Mr, Loder, and the gratui- 
tous assistance of Misses Rainforth, Towers, 
Pyne, L. Pyne, Mrs. Alfred Shaw, the 
two Misses Birch, Madame Caradori, Mrs. 
C. Harper, Madame E. Garcia, Messrs. 
Purday, Shoubridge, Harrison, Wilson, 
Burdini, H. Phillips, &c. &e. with Mr. 
Carte, Mr. Benedict, Mr. Lindley, &e. 
formed a phalanx of executive talent; 
which, under the able direction of Sir 
George Smart, was turned to the very 
best account. The programme contained 
a long list of favourite pieces, and two 
novelties,—a ballad, written for the occa- 
sion by Mr. Sporle, and very pleasingly 
sung by Miss — Pyne; it is an unpre- 
tending trifle, and merited the encore with 
which it was greeted ; and a song of Signor 
Schira, which, if it were not full of snatches 
of all the popular Italian songs of the last 
dozen years, we should unhesitatingly pro- 
nounce to be the ugliest affair we ever 
listened to ; and so we believe the majority 
of the audience thought, for Mme. Garcia 
was but little applauded. 

As the musical inauguration of this 
splendid and noble hall, we take occasion 
to speak most unhesitatingly of its far 
superior fitness for the just performance 
of music to any building in this metropolis, 
—and so far as we are aware, in Europe. 
Mr. Moxhay, the spirited proprietor and, 
we are informed, the architect of this 
beautiful structure, has hit upon some 
better adjustment of the proportions of the 
building, and some more happy ingenuity 
in its construction, than have hitherto been 
attended to, for the execution of Mozart’s 
“ Zauberflote,” and Weber’s “ Euryanthe” 
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overtures, particularly the latter, was never 
heard to such advantage in this country. 
The room is a fine, lofty, architectural 
structure, adorned with columns, elaborate 
cornices, ornamental mouldings, &c. there- 
by exploding at once the old notion of 
smooth surfaces conducing to the power of 
reverberation ; and the walls are of a su- 
perior hard and smoothened stucco, which 
has hitherto been considered injurious to 
musical sounds, as productive of echoes ; 
but this effect is judiciously counteracted 
by an improved mode of laying the floor, 
which is made to operate as the sounding 
board of an instrument; and though a 
slight echo may be detected, it is so instant 
as not at all to interfere with the succeeding 
note, and except in loud staccato passages, 
is not easily discernible; while the fine, 
clear, bell-like brilliancy, given to the 
voice and the instruments, exceeds any- 
thing we remember to have experienced, 
either in England, or elsewhere. We con- 
gratulate Mr. Moxhay on the very success- 
ful result of his study and skill, and hope 
to enjoy many a musical performance in 
this most superb hall. 

About sixteen hundred persons were 
present, and the entertainment gave the 
utmost satisfaction. The contribution to 
the laudable purpose of the concert was, 
we are happy to state, very considerable. 


Drury Lane THEATRE.— The “Freischutz” 
has been frequently repeated, and with 
considerable success. During Mr. Phillips’ 
absence in Edinburgh, the cast of the opera 
has experienced a change, Mr. Stretton 
taking the part of Caspar, and Mr. S. Jones 
moving up from the Hermit to the Ranger. 
Mr. Stretton’s acting of the renegade is 
effective, but we like not the forced style 
of his singing, which is over-expressive, 
and alike disagreeable to the hearer and in- 
jurious to the taste and style of the vocalist. 
In the concerted pieces Mr. Stretton is 
excellent. Mr. S. Jones is much improved, 
and uses his fine voice with musicianly 
discretion. The performance wants but a 
more numerous chorus to be one of the 
most efficient musical productions we have 
had. 


Sacred Harmonic Society. — This 
praiseworthy society gave a third per- 
formance of the “ Creation” on Friday last, 
to an audience scarcely less crowded than 
the two preceding. On this occasion Miss 
Towers sustained the favourable impression 
produced by her debut at a concert of the 
society some short time since. She sang 
well, and was encored in “ The Marvellous 
Work.” Miss Birch, Mr. Machin, and 


Mr. Hobbs, supported the other vocal solos 
with their usual effect, the latter, as usual, 
winning an encore in the favourite song, 
“In native worth.” 


Mr. Machin’s fine 


powerful voice was very effective, and Miss 
Birch was elaborate and brilliant as sun- 
lighted icicles. The choruses were splen- 
didly executed throughout, and the band 
did its duty completely. We thank the 
society for having restored to us the second 
and third parts of this fine work, which 
had fallen into lamentable neglect and dis- 
use, but which their perseverance and ad- 
mirable style of rendering have brought 
into popularity and better appreciation 


Eastern InstiTuTion.—A concert was 
given on Friday evening, which was nu- 
merously attended; Mr. Tolbecque led the 
band and Mr. T. Cooke conducted. Mr. 
J. Cohan performed a brilliant fantasia of 
his own, on the pianoforte, and Mr. Itjen 
a solo on the clarionet, extremely well. 
The singers consisted of Mrs. Alfred Shaw, 
Miss Rainforth, Miss E. C. Lyon, and Mr. 
John Parry; whose names are a sufficient 
guarantee for the excellence of the per- 
formance. A select number of the Pro- 
fessional Choral Society, sang two Madri- 
gals, with excellent effect. The concert 
was under the management of Mr. Jacobs. 

Mr. Branam’s Seconp Concert.—The 
St. James’s Theatre was again fully at- 
tended on Thursday evening, when nearly 
the same selection was repeated. Mr. Bra- 
ham’s extraordinary voice and talent were 
listened to with the utmost interest, and 
the enthusiasm excited by his delivery of 
many of his old favourite songs burst forth 
in peals of applause. His “Bay of Biscay” 
wound up the evening’s entertainment glo- 
riously, and elicited an unanimous encore, 
—the seventh demanded during the even- 
ing. Mr.C. Braham was more at his ease 
and self-possessed, and his efforts were 
consequently improved: with study and 
perseverance, he may hope to merit “ the 
mantle of Elijah” when it shall want a 
wearer. We understand a third perform- 
ance is to take place on Saturday, and that 
several are to follow, previous to Mr. 
Braham and his son leaving town on a 
“ musical tour” through the provinces. 
A great number of engagements have 
already been arranged. 

Amateur Concert. — Another very 
pleasant musical re-union was given in the 
pianoforte ware-rooms of Messrs. Zeitter 
and Co. in New Cavendish-street, on Mon- 
day evening. A very numerous and en- 
joyant company assembled, and prolonged 
the evening’s pleasure to a late hour. 
Mesdames St. Leger, Marcus, Von Mil- 
lengen, Vallesi, Pauline Lang, and Cubitt; 
Messrs. Handel Gear, Maecejowski, Muh- 
lenfeldt, Deacon, Weiss, and St. Leger, 
sang and played a variety of pieces with 
great effect,—a ballad, the composition of 
the latter gentleman, “‘ Twas then that she 
promised to marry,” was greatly and de- 


PROVINCIAL. 
Bristou, Feb, 17. 


Our vocal society gave a public night, on Wed- 
nesday the 8th instant, in the large room of the 
Royal Western Hotel, when a selection from the 
choicest productions of Beethoven, Dr. Cooke, Dr, 
Arne, Weber, Bishop, Handel, Horn, &c., was per- 
formed. The opening quintet from the opera of 
“ Fidelio” was well sung; the chorus which fol- 
lowed “ Now with joy” was somewhat deficient in 
light and shade. Mr. Ingham gave “ With joy the 
impatient husbandman” with great taste. The cho- 
rus “Light as fairy foot” was effectively performeds 
but the most successful choral effort was Handel’s 
“ Haste thee, nymph,” Miss King displayed much 
taste and feeling in the beautifully simple 
“ A lonely Arab maid,” in which she was en 
Miss Hood sang with considerable skill the grand 
scena, “Ocean, thou mighty monster.” The com- 
position is, however, essentially theatrical, and out 
of its place on-the stage, is far more difficult than 
pleasing; Miss Hood also sang Horn’s cavatina, 
“ Child of earth,” which was called for a second 
time. “ Where the bee sucks” was sung by Miss 
King with such sweetness as to elicit a rapturous 
encore. There was only one madrigal given, 
“ Down in a flow’ry vale.” It was well sung, and 
was called for a second and a third time. On the 
whole the performances were highly creditable to 
the members of the society and their musical 
friends, —Conductor, Mr. Philip J. Smith. 


Worcester, Feb, 17. 


Those talented vocalists, the Misses Smith, whose 
previous performance had excited a considerable 
sensation here, gave a second concert last night at 
the Lecture Room of the Natural Histo: _ 
and a very numerous company snentind e 
concert opened with the not very easy terzetto, 
“ Diletti contenti” of Pucitta, which was admirably 
given. Myerbeer’s duet, “ Ravvisa qual alma,” was 
next very well sung. Miss Smith, poy evi- 
dently labouring under a hoarseness, sang Haydn’s 
lovely canzonet, “My mother bids me,” with the 
most chaste and charming simplicity ; she also again 
greatly delighted her auditors by the and 
feeling manner in which she gave “ Auld Robin 
Gray.” Miss Maria Smith sang “ Where the bee 
sucks,” in a truly fairy-like and charming style. 
Horn’s duet, “I know a bank,” was ¢ i 
sung by the Misses Smith, and was rapturously 
enco Miss Julia Smith executed the trite cava- 
tina of Donizetti, “ Come innocente,” (which per- 
petually reminds the hearer of the “ Swiss Boy”) 
extremely well. The inspiriting trio, “ Le faccio 
un inchino,” from Cimarosa’s opera of “ The Seeret 
Marriage,” was capitally given; the half earnest 
halfjoking apostrophe, Vergogna, !affordi 
an excellent opportunity to Miss Julia Smith for 
displaying the depth and richness of her contralto 
notes. Miss Maria Smith sang the air, “Mi fa 
Lelio Bruto,” which was succeeded by the gem of 
the evening, “ The lass 0’ Gowrie,” so delightfully 
given that almost before its close an enthusiastic 
demand arose for its repetition. Sir Henry Bishop’s 
duet, “ My pretty page,” was also encored ; but in- 
stead of repeating it the fair vocalist gave “ Happy 
Land,” which was so much to the taste of the au- 
dience that they manifested a disposition to encore 
that also. A repetition of the finale “ We're o’er 
young to marry yet,” which was given with much 
arch humour, was called for, and “ Weel may the 
keel row” was substituted for it, and sent every one 
home delighted and in good humour. Mr. F. Smith 
presided with much ability at the pianofore. It is 
generally hoped that this talented family will pay 
our city a second visit. 


Wooprorp, Feb. 20. 


A third subscription concert was given on the 
14th instant, under the direction of Mr. Bates. The 











served admired. 
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singers were Miss Birch, Miss Poole, Mr. A. Giu- 
bilei, and Mr. John Parry, who exerted themselves 
most successfully. Mr. Bates, jun. played Beet- 
hoven’s C minor pianoforte concerto, also a duet 
with Mr. Dando (violin), in a very excellent style. 
Mr. Casolani’s performance on the contra-basso 
elicited very great applause. 
Dustin, Fed. 18. 

Mr. Horncastle’s entertainment, consisting of 
illustrations ef the music of Ireland, her bards and 
her minstrels, is gaining ground rapidly. On Thurs- 
day evening the Duke of Leinster and a large party 
of distinguished persons attended at the Music 
Hall in Abbey-street, which was crowded to ex- 
cess, nearly 1,700 persons being Fg The 
whole of the entertainment was loudly applauded; 
and the singing of the Misses Williams and Mr. 
Horncastle greatly admired, as was the perform- 
ance of Miss Le Roy on the harp. Mr. Williams 
presided at the pianoforte, and sang the bass part 
of some harmonized airs with much ability. 


CueErtTsEy, Feb. 16. 

A pleasant concert was given here on Tuesday 
evening, by Miss Spence, late of the Royal Aca- 
demy, and Mr. Edward Toulmin, pupil of Mr. 
Ww. g Bennett. They were assisted by Miss Eliza 
Spence, Mr. Baskett, and Mr. Murray, in a variety 
of vocal pieces which were executed in very good 
style. Mr. Baskett also performed on the trumpet, 
Mr. Alfred Toulmin on the harp, and Mr. Edward 
Toulmin on the pianoforte. Miss Spence’s excel- 
lent voice and highly cultivated taste was greatly 
admired ; she was encored in two duets with her 
sister, and much applauded throughout. Mr. E. 
Toulmin’s pianoforte playing is of the very best 
school, and promises great excellence. The con- 
cert was well attended, and gave unlimited satis- 
faction. 

Epinpurcu, Feb. 16. 


Our festival in memory of General Reid, who 
founded the musical professorship in the Univer- 
sity, took place on Monday last, and was success- 
ful to the utmost expectation (so far as regards the 
_artists and the vc. Ma of the public), more than 
a thousand applications for tickets having been 
necessarily rejected, for lack of a hall of sufficient 
dimensions. The selection was, however, a second- 
rate one, and much inferior to that given by our 
late lamented Professor Thomson at the last per- 
formance. One can scarcely imagine that Sir 
Henry Bishop has been left to his own sound 
judgment and excellent taste, and if the college 
authorities have interfered, it is right they should 
be reprehended, for they hold a large sum of money 
bequeathed by the General for the advancement of 
the musical art in Scotland, producing an annual 
income of several thousands, and it is neither just 
that they should interfere with the officer they 
have appointed, nor cramp his views and wishes to 
fulfil the founder’s right-minded intentions. 

We had the “ Stabat Mater” for no other reason 
than because it is fashionable, Hummel’s Quintet 
in D minor (first movement only) by Messrs. F. 
Mori, Musgrave, F. Dun, Hagart, and Macdonald ; 
the “ Fingal” and “ Vampyr” overtures; General 
Reid’s fine old martial air, “In the garb of old 
Gaul,” arranged as a chorus, with full orchestral 
accompaniment and military band; Beethoven’s 
* Ruins of Athens” march and chorus; “ Haste 
thee, nymph,” capitally sung by Mr. Phillips; and 

- Bishop's “ Chough and Crow,” the only one of his 
works given. 

Besides these we had a most ill-assorted collec- 
tion of vocal pieces, many of them better sung than 
they merited. Miss Sabilla Novello was very much 


admired and most justly applauded, especially in 
her fine delivery of Rossini’s “ Bel raggio,” which 
she sang delightfully. Miss Hawes, who is a de- 
served favourite here, received general commenda- 
tion in all her pieces, which included “ Lord, re- 





member David,” “ The Minstrel Boy,” and one of 
her own ballads. Mr. Phillips has also many 
friends and admirers in Auld Reekie, who gave 
him the full meed of his artistical merits. Mrs. 
Bushe, Mr. Edmunds, and Mr. Ebsworth, also 
acquitted themselves very satisfactorily in the 
duties allotted to them. We had three leaders, 
Messrs. Dewar, Musgrave, and Finlay Dun. The 
band was strong and efficient, including several 
from London, and the chorus had been well-trained 
by Mr. Mather. We wanted but a great work, a 
Handel oratorio or a Mozart symphony, or any 
one grand production of the great school, in short, 
any thing that would have tended to the enlighten- 
ment of the “gude folk,” who are lamentably 
behind-hand in all that relates to music; a few 
more of the Professor’s own choice works, too, 
would have been far preferable to much of the 
remplisage with which the performance was stuffed. 
Many of the auditors were, indeed, disappointed 
and vexed that this had not been attended to. But 
every thing went off well, and hopes are enter- 
tained that the next commemoration will be more 
worthy of the occasion and the talented director. 


BRIGHTON, Feb, 22. 


Mr. Braham and his son have been here, and 
were received with the utmost cordiality and en- 
thusiasm by the numerous lovers and patrons of 
music at present sojourning among us. ‘They gave 
a vocal entertainment on Monday evening, and a 
morning performance yesterday, both of which 
were very numerously and fashionably attended ; 
and the wonderful efforts of the father, with the 
unassuming endeavours of the son, excited uni- 
versal admiration and enthusiastic applause. Very 
many of the fine old fire-side songs were vehe- 
mently encored, 


NEWCASTLE-ON-TYNE, Feb. 20. 

Mr. — paid us a visit on Wednesday even- 
ing, en route from Edinburgh, and with Miss Grant 
(late of Covent-Garden Theatre), gave very great 
pleasure to a numerous audience at our theatre, in 
the opera of “ The Lord of the Manor” and a sub- 
sequent concert, every one of their songs being 
enthusiastically encored. 





FOREIGN. 
PARIS. 
(From our own Correspondent.) 


The third concert of the Conservatoire 
attracted a numerous audience on Sunday 
last. Great interest prevailed, in conse- 
quence of the restoration to health of M. 
Habeneck, and the consequent production 
of the new symphony of M. Schwencke, 
postponed from the previous concert. The 
programme was as follows :— 


New Symphony - - - = ° Schwencke 
Cantata (pianoforte obligato and 


orchestre) - - - - Mozart 
Concerto pianoforte, M. Schackner 
Cantata, “Ariadne”? - - - Haydn 
Pastoral Symphony - - = Beethoven 


The new symphony was one of those 
affairs with which your Philharmgnic lords 
of the ascendant have long delighted to 
dose their auditors and keep native com- 
posers in the back-ground. There was 
nothing positively ugly, nor absolutely bad; 
everything was according to rule and mea- 
sure, and showed the author to be a good 
workman, though Providence had stored 





his quarry with chalk rather than marble. 
The piece was listened to with profound 
attention, most probably for the first and 
last time in Paris; and one more oppor- 
tunity has been lost for rendering an act of 
justice to the composers of the country, 
who, according to Philharmonic precedent, 
are, now-a-days, utterly excluded from 
these fine concerts. Mozart’s Cantata is a 
charming composition, and was admirably 
rendered by Mad. Dobré, the pianoforte 
part being capitally sustained by M. Ro- 
senhain. Of M. Schackner and his con- 
certo, the less said, the better—very few 
show-players ever achieve success at the 
Conservatoire concerts, but the present 
enterpriser had little right to expect it. 
Haydn’s “ Ariadne” was finely given by 
Madame Wideman, a singer of great energ 
and skill. The glorious “ Pastoral” was 
played in a style which I will not venture 
to describe, and roused the whole company, 
artists and listeners, to a state of enthusiasm. 

The Conservatoire committee have voted ° 
M. Sivori, the new Paganini, a silver medal, 
in testimony of their estimation of his ta- 
lent. Your knights of the string may ex- 
pect to be fiddled out of countenance by 
this wonder-worker, who does all that Pa- 
ganini did, almost as well, and much that 
Paganini never condescended to do, into 
the bargain. Vieuxtemps is expected, and 
Dreyschock is looking north, and Artot 
and Madame Cinti Damoreau are arrived— 
all en route for London ; as also fifty others, 
whose names will become more familiar as 
the warm weather thaws away the sharp 
edges of their rattling consonants. The 
Ronconi’s are singing with great success 
at concerts. Balfe may be daily seen of 
an afternoon on the Italian Boulevarde, 
“ beaming all over with smiles,” at the 
promise of his forthcoming work. Paris 
was hardly ever so full, and never so gay. 

L. 
Hotel de 0’ Isle d' Albion, 
Rue St. Thomas du Louvre, 
Fevrier 17, 1843. 
Saxe Wermar, Jan. 30. 


M. Berlioz, the popular French composer, has 
been here during the month, and his compositions, 
which have been played at several grand concerts, 
have excited a very general sensation. The bold- 
ness and originality of his style is universally ad- 
mired, and his skilful instrumentation has received 
the commendations of the most fastidious. The 
most successful pieces have been “Scénes a la 
Campagne” and the “ Marche au Supplice,” to 
both of which the most undivided applause has 
been rendered. The Grand Duchess has presented 
M. Berlioz with a superb gold snuff-box, as a token 
of her high appreciation of his talent. 











MISCELLANEOUS. 


Tae Sacrep Harmonic Society will 
perform Handel’s “ Judas Maccabeus” to- 
morrow, the 24th inst., and repeat it on the 
following Friday, the 3d of March. 
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Rosstnt.—The Municipal Council and 
the Musical Lyceum of Bologna, on the 
24th of January voted conjointly a sum of 
money for the erection of a statue to this 
eminent composer, which is forthwith to 
be erected in a conspicuous situation in 
that city. 

Mrs. Woov.—The rumour we men- 
tioned last week, respecting this lady’s 
retirement to a convent, has excited uni- 
versal surprise and much interest amongst 
her numerous friends and admirers. It 
has been said to have arisen from con- 
sciencious scruples, and from unhappy do- 
mestic differences ; the following letter, 
addressed by Mrs. Wood to the editor of 
the Yorkshireman, satisfactorily settles 
two points,—that the lady és in a convent, 
and that the latter cause has not induced 
her abstraction from the world. Whatever 
may have occasioned this very extraor- 
dinary step, the lovers of the musical 
drama will regret the loss of an eminent 
artist and public favourite. 

“ To the Editor of the Yorkshireman.—Sir, Having 
understood that a rumour has been circulated in 
the neighbourhood of Wakefield, importing that 
the ill treatment of Mr. Wood has forced me into a 
convent, I feel it imperative on me to give the most 
unqualified contradiction to the report, and to state 
that Mr. Wood’s conduct to me has been uniformly 
kind and indulgent.—Mary Ann Woop.—Con- 
vent, Micklegate-Bar, York, Feb. 17,1843.” 

Sr. Davin’s Day. —'The Honourable 
Society of Ancient Britons will celebrate 
its 129th Anniversary on the 2nd of March, 
(the Ist being Ash Wednesday), with harp 
and song, after the manner of the Welsh 
from time immemorial. The children of 
the Welsh School, amounting to 200 boys 
and girls, will attend divine service at St. 
George’s Church, and sing several pieces 


THEATRE ROYAL, DRURY LANE. 


Tus Evening. Thursday, Feb. 23, 1843, there will be NO 
PERFORMANCE. 

To-morrow, Friday, Mr. MACREADY’S NIGHT. Her 
Majesty's servants will act MUCH ADO ABOUT NOTHING. 
Benedict, Mr. Macready; Beatrice, Mrs. Nisbett. With 
COMUS. The characters by Messrs. Macready, Anderson, 
Phillips. Allen, J. Reeves, Redfearn, 8S. Jones, Misses H. 
Faucit, P. Horton. Romer, Turpin, Gould, Mrs, Keeley, Mrs. 
Serle, &c. &e. To conclude with THE THUMPING 
LEGACY. 

On Saturday, THE GAMESTER. With a new Operetta, 
intitled QUEEN OF THE THAMES;; the characters by 
Mr. H. Phillips, Mr. Allen, Mr. Keeley. Mrs. C. Jones, and 
Miss Romer: and THE THUMPING LEGACY. 

Monday, HAMLET ; with other Entertainments. 

Tuesday, a Play of Shakspere's, and other Entertainments. 

Wednesday there will be no Performance. 

Thursday, THE LADY OF LYONS, With DER FREI- 
SCHUTZ. 
The Box Office is open from 10 to 4. 


THEATRE ROYAL, COVENT 
GARDEN. 


Tuts Evening, Thursday, Feb. 23, Rossini's Opera, THE 
LADY OF THE LAKE; in which Miss Rainforth, Mrs. 
Alfred Shaw, Messrs. Harrison,{Manvers, and Giubilei will 
perform. 

Friday, the Ophra of GUY MANNERING, with other En- 
tertainments. 

Saturday, THE LADY OF THE LAKE. 

The Box Office, in Hart-street, is open from 10 till 4. 


*PRINCESS'S THEATRE. 


This Evening, Thursday, Feb. 23, by express desire, LA 
SONNAMBULA, in which Madame Eugenie Garcia, Mrs. T. 
H. Severn, Madame Feron, Messrs. Weiss and ‘Templeton 
will perform. With BLACK AND WHITE, and THE LOST 
LETTER. 

On Friday, LITTLE RED RIDING HOOD; the Cha- 
racters by Mrs. Alban Croft, Mr. Weiss, Mr. Burdini, &c. 
With VENETIAN PASTIMES, and other Entertainments. 

Un Saturday, LUCIA D1 LAMMERMUOR; in which 
Madame E. Garcia, and Mr. Templeton will perform. With 
other Entertainments. 

BELLINI's celebrated Opera, I PURITANI, and several 
other Novelties are in preparation. 

A New, Grand, and Original Opera, composed expressly for 
this Theatre, the music by Signor F. Scu1ra, is also in Pre- 
paration.—Stage Manager, Mr. H. I. Wallack. 


ROYAL GRECIAN SALOON. 
EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. T. Rouse. 
BanNetr’s Opera of the “ MOUNTAIN SYLPH" is inre- 
hearsal. Ma. Fraser, will appear every evening. There 
will be performed, an OPERA, a CONCERT, and either a 
BALLET, or ACOMIC PANTOMIME. The doors of this 
popular Establishment are opened at 6 0 clock ; the Entertain- 
nments commence at half-past 6, and progress without delay 
uutil about 11 o'clock, forming altogether a delightful Even- 
ing’s Amusement, without the disadvantage of late hours. 

















of sacred music. 

Tue VETERAN VioLinist.—Louis Pou- 
chée, whose case we mentioned a few 
weeks ago, died on Friday last, at his lodg- 
ings, in Castle-street, Leicester-square, at 
the great age of 109. He had recovered 
from an operation which he recently under- 
went at St. George's hospital. He be- 
longed to the Opera band when Giardini 
led, some eighty years ago, and afterwards 
to the Covent-Garden orchestre, when 
Baumgarten was leader. 


NOTICE TO CORRESPONDENTS 
Miss Fitzherbert—Mr. John Barnett—Mr. B 
R. Isaac—Mrs. Wilbraham—their subscriptions 
are acknowledged, with thanks. 
M.—Next week. 
A Subscriber of Five Years’ Standing—Mr. C. 





Mr P. Phillips DIORAMIC ANNUAL will be presented 
every Evening until further notice. 
Director—Mr. CAMPBELL. 


WILSON’S 
SCOTTISH ENTERTAINMENTS. 


MUSIC HALL, 
STORE STREET, BEDFORD SQUARE. 


Programme for Monday Evening, 27th February, at8 o'cluck. 
Pianoforte Accompanist—Mr. Lanp. 
“ Jock o' Hazeldean.’’—“ The Birks of Aberfeldy.""—“ Roy's 
Wife of Aldivalloch."—‘* My Jo Janet." —** The Waefu' Heart." 
—‘* My Boy Tammy.” 

An Interval of Ten Minutes. 
Part Second.—*‘ The Braes aboon Bonaw.""—“ Thou hast 
left me ever, Jamie.””—* Saw ye Johnie coming, quo’ she ?"'— 
“ Up in the morning early." —‘‘ Saw ye my wee thing ?" 
The doors will be opened at Half-past Seven o'clock, the 
Entertainment to commence at Eight, and terminate about 
Ten o'clock. 
Private boxes for six persons, 15s.: for eight, £1, to be had at 
the Music Hall, at Messrs. Cramer's, at Duff's, at Ollivier's 
and at Leader's, Bond-street; and in the city, at Messrs. 
Keith, Prowse & Co.'s. 
Books of the Words of the Songs, price 6d., may be had at 
the doors. 








Rudolphus is known to us only by his translation 
of Sphor’s Violin School. 

_ Mr. Grant—Cut out the paragraph and inclose 
it in an envelope. 

E. M., Edinburgh.—Arrived too late for the pre- 
sent week. We can notice nothing received after 
Tuesday. 

Mr. Forster.—We are obliged by his communi- 
cation. 

A Bass Subscriber.—Not to our knowledge. 

Liverpool Mail.—Please to inquire at the looal 





SACRED HARMONIC SOCIETY, 
EXETER HALL 


On Friday Evenings, Feb. 24, and March 3, will be performed 
Handel's Oratorio, JUDAS MACCABEUS. Principal Vocal 
Performers, Miss Birch, Miss Lucombe, Mr. Young, Mr. Har- 
rison, Mr. Binge, and Mr. H. Phillips. The Band and Chorus 
will consist of above Five Hundred Performers.—Tickets 3s. 
each ; Reserved Seats 5s. may be had of the principal Music 
Sellers; of Mr. Mitchell, 39, Charing Cross; of Mr. Ries, 
102, Strand, opposite Exeter Hall, and at 19} Exeter Hall. 


MR. G. A. MACFARREN, 
AND 
MR. J. W. DAVISON, 


BEc to announce that they will give THREE CONCERTS 
of Chamber Music in 
CHAPPELL’S PIANOPORTE ROOMS, 


50, NEW BOND STREET, 
On Wednesday Evenings, the 8th and 22d of March, and 
5th of April, 1843, 
The Selections will comprise some of the 


CLASSICAL WORKS 
of Bach, Handel, Scarlatti, Mozart, Dussek, Beethoven, 
Spohr, and Mendelssohn; and many 


NEW COMPOSITIONS 
by Mr. W. Sterndale Bennett, Mr. J. W. Davison, Mr. E. J. 
Loder, Mr. G. A. Macfarren, Mr. T. M. Mudie, and Mr. Henry 
Smart.—Several of which have been written expressly for 
these Concerts. 
TO BE PERFORMED BY 


Miss Rainsforth. Miss sas Miss Birch. 


Miss Poole. iss Bassano 

Mr. Giubilei. Mr. Ferrari. 

Mr. Clement White. Mr. Clifford. 
&e. &e 


c. 2 
Mr. W. H. Holmes. Mr. J. W. Davison. 
Mr. W. Sterndale Bennett. 


Mr. Blagrove. Mr. Gattie. Mr. Lucas. 
Mr.E.W.Thomas Mr. J. Loder, jun. 
Mr. W. Loder. Mr. Banister. Mr. Jarrett. 
&e. &e. &e. 
PROGRAMME 
OF THE 


FIRST CONCERT. 


art I. 
Sonata, in A minor, Op. 23, Violin and Pianoforte—Mr, 
Gattie,and Mr. J. W. Davison............ -- Beethoven. 
Series of Songs MS. from Lane’s new version of the Arabian 
Nights’ Entertainments—-Miss Birch, and Miss Dolby (first 
POET MANcs)...cosesscccrescccceseced .-G. A. Macfarren. 
Quartet, in E flat, M.S. Two Violins, Tenor, and Violoncello. 
Messrs. E. W. Thomas, Gattie, J. Loder, jun., and W. 
E 


Loder, (first public performance).............+ . J. Loder. 
Beatrive’s Song from the “Cenci* —MS.—Miss Bassano, 
(first public performance............ ‘ Davison. 


Duet. ‘ The Fairy Sisters”—Miss Birch, 


Canzone, M 
TDRSS. occ ncevctesecredestenensees conn T. M. Mudie. 
Song. “I have wept mine eyes tearless"—Mr. Clement 
WORMED. a5 Scundcdecdaccbescetase ateaauee J.W Davison. 
Selection of Songs without words, Pianoforte,—Mr. J. W. 
pe ee Me.celssobn. 


Song of Isabel de Croix, from “ Quentin Durward” —Miss 

Bassano (“ Ah! County Guy"}t.......... J. W. Davison. 
Song. “* Musing on the Roaring Ocean’’—Miss Dolby... 

W. S. Bennett. 

Song “ Sweet Village Bells’*—Miss Birch... .J. W. Davison. 
First Sonata, in E flat, Pianoforte—Mr. W. H. Holmes (first 
performance) G. A. Macfarren. 

Mr. J. W. Davison will accompany the vocal mu.ic. 
Tickets, for the Series, One Guinea.— Single Tickets, half a 
Guinea.—To be had of Mr. G. A. Macfarren, 6, Alfred Place, 
Bedford-square ; of Mr. J. W. Davison, 70, Newman-street ; 
and at the principal Music shops. 





MR. BRAHAM 


Begs respectfully to announce, that in consequence of the in- 
creased success of his last Concert, he will have the honour 
of giving 

A THIRD VOCAL CONCERT, 
Which will take place at the St. James's THeatre, on Satur- 
day Evening next, 25th February, 1843, assisted by his Son 


and Pupil, 
MR. CHARLES BRAHAM, 

His Third Appearance in England ; on which occasion there 

will be AN ENTIRE CHANGE OF PERFORMANCE, Which will in- 

clnde several Airs never before sung by Mr. Braham in this 

country. 





MR. HENRY RUSSELL, 
(From America) 
(Iv consequence of numerous parties be'ng di in 
uot obtaining admission at his last Concert) has the honour to 
announce a FAREWELL PERFORMANCE, at the above- 
mentioned Rooms, on MONDAY EVENING, Feb. 27, on 
which occasion Madame Dulcken has kindly accepted an en- 
sement, and will perform some favourite compositions of 
Pabler, Weber, and Thalberg, on Beale and Co.'s now Patent 
Euphonicon Pianofurte.— Further particulars will be duly 
announced. 








post-office. 


T. BREWER, Hon. Sec. 
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EXETER CATHEDRAL. 


There is a Vacancy for 


A BASS VOICE 


in the Choir of this Cathedral. Particulars may be obtained 
on application to the Chapter Clerk. 
Exeter, February 20th, 1843. 





WESSELL & STAPLETON’S 


EDITION OF 


SPOHR’S GREAT VIOLIN SCHOOL 


TRANSLATED BY 


C. RUDOLPHUS, 


An Englishman, and a distinguished master of the 
German Language. 


SIXTH EDITION, 
Price TWENTY-FIVE SHILLINGS, 
To Subscribers, EIGHTEEN SHILLINGS. 


The experience of SIX REVISIONS—the approval of 
SPOHR—the elegance and utility of the numerous ILLUS- 
TRATED EXAMPLES—the admirable PORTRAIT OF 
THE AUTHOR—the beauty of type, the excellence of paper, 
and the care and finish bestowed upon the GENERAL GET- 
TING UP—and last, not least, THE EXTRAORDINARY 
LOW PRICE of this splendid work, render all competition, 
not only vain but UTTERLY RIDICULUUS. n their 
orders for SPOHR'S GREAT VIOLIN SCHOOL, the public 
and the profession, that they may be certain of procuring the 
only genuine and comprehensive edition, are urgently war 

to be careful in asking for 

THE TRANSLATION, BY C..RUDOLPHUS, 
PUBLISHED BY 

WESSEL & STAPLETON. 
and thus screen themselves from being imposed upon, by un- 
scrupulous traders, who, to auswer their own purposes, would 
nor hesitate to put forth incorrect, incomplete, carelessly ar- 
ranged, ill got up, negligently translated, and altogether UN- 
AUTHENTIC versions—to the detriment of the industrious 
violinist, and to the injury of the reputation of the great 
SPOHR, who, residing in a distant land, has no means of 
lifting up his voice in his own defence. If SPOHR were in 
IN TTR he would say—‘‘ Above all things, spare me from 
GARBLED VERSIONS of my best elementary work on 
which I rest my fame, as a theoretical and practical violinist! !" 


“THE MUSICAL EXAMINER. 


No. 17, will appear on Saturday, Feb. 25—Price 2d.— 
Stamped 3d. 


_ The first quarterly parts, (Nos. 1 to 13, inclusive) of this 
independent Musical Journal, may now be had, neatly 
stitched, with wrapper and index, price Two Shillings. 
WESSEL and STAPLETON, Music-sellers to her Majesty, 
the Duchess of Kent, the Court, and the Army, No. 67, Frith 
Street, corner of Soho Square. 





H. PAPE?’S 


PATENT GRAND, GRAND SQUARE, SOFA 
AND CONSOLE PIANOFORTES. 
No. 106, NEW BOND STREET. 


H. PAPE. Manufacturer of Pianos to the King of France 
whose Instruments have on several occasions been honoured 
with the Gold Medal of the French National Institute, awarded 
to him at the recommendation of Messrs. Cherubini Boildieu, 
Auber, &c., and which have attained high celebrity on the 
Continent, begs to inform the Nobility and Gentry of the 
British Empire, that he has opened a Depdt for the sale of his 
Pianos, at 106, New Bond-street, where he offers for inspection 
his Patent Grand, Grand Square, Square, Sofa and Console 
Pianos. 

All Mr. Pape’s Pianos will be found elegant in form, of 
beautiful workmanship, extremely solid, possessing a tone at 
once brilliant and powerful. By many years of study, and at 
a vast expence, he has been enabled to make more important 
improvements in their structure than any other living maker, 
and has succeeded in reducing the size of his Pianos consider- 
ably, and yet increasing their power—his Console Pianos, 
though the smallest Instruments made, possess as much power 
as the ordinary Grand Pianos. : 

Mons. de Glime, Professor of Music from the Conservatoire 
at Brussels, attends between the hours of four and five, on 
Tuesdays, Thursdays, and Saturdays, to show the Instruments, 
and a call at any time will be considered an honour. 

An assortment of Mr. Pape’s Table Pianos may be seen at 
Messrs. Willis & Co.'s, 73, Lower Grosvenor-street. 








THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


Tuts Splendid Collection consists of objects EXCLUSIVEKLY 
CHINESE, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the spacious Saloon. 
225 feet in length, by 50 feet in width ; and embraces upwards 
of Firty Figures as LarGe as Lire. all fac-similes, in 
groups, and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities; iJlustrating the ap- 
pearance, manners, and customs of more than 300,000 Chinese, 
respecting whom the Nations of Europe have had scarcely any 
opportunity of judging. 

Is Now OPEN for Public Inspection from 10 1n THE Morn- 
ING TILL 10 aT NIGHT. 


Admission, 2s. 6d. Children under 12, 1s, 





NEW HARP MUSIC, 
N. G. BOCHSA & J. B. CHATTERTON. 


HARP SOLOS. 

Bochsa, Souvenir Rococo, founded on “ La Romanesca," the 
favorite Air of the 15th Century, for Harp Solo, 3s. 

Rakoczky's celebrated Hungarian March, ditto, 2s. 6d. 

(This celebrated National March or Hymn has been repeatedly 
performed by Mr. Bochsa at the National Theatre, &c. in 
Hungary, and enthusiastically encored.) 

La Mode de Vienne, on Ricci's favourite Cavatina, introduced 
by Mme. Tadolini in the Elisir d'Amore, forming No. 7 of 
La Loge a l'Opéra Italien. Price 3s. 

J. B. Chatterton, Souvenir de Lucrezia Borgia, in 2 Books, 
2s. 6d. and 3s. 6d. each. 

de Norma, 2 Books, each 3s. 
——— d'Anna Bolena, 2 Books, 3s. each, 


HARP & PIANO. 

Bochsa, Fleurs Italiennes, favourite Pieces from the most ad- 
mired Modern Italian Operas, with Flute and Violoncello 
ad lib. 12 Books, 4s.and 5s, each. 

Irish and Scotch Airs, for Harp and Piano, 4 Books, ; 


5s. 
Lohdon: T, BOOSEY & CO. 28, Holles-street. 
*,* Catalogues of New Harp Music, &e. gratis. 


MESSRS. COCKS AND CO.'S MUSICAL 
PUBLICATIONS. 


THE MESSIAH AND THE CREATION, 


For Voice and Piano, improved editions, by JOHN BISHOP, 
two large folio volumes in whole cloth boards, price only Lés. 
each. The “ Times" of 2ist Jan, 1843, says, ‘‘ The great 
merit of both these works appears to consist in the different 
airs being Reocong bly incorporated in the instrumental parts. 
The cheapness of the works is an additional recommendation, 
and cannot fail to ensure them the popularity they deserve.” 
THE SEASONS, as above, arranged by CLEMENTI, in 
one elegant volume, 2ls. N.B, Caution—of the Messiah and 
Creation, order John Bishop’s Edition. SPOHR’S SCHOOL 
for the VIOLIN, by JOHN BISHOP, (the only complete 
copy), 3!s.6d. CZERNY’S PIANOFORTE SCHOOL,3 
vols, each 31s.6d. RINCK’S SCHOOL for the ORGAN, 
S. WESLEY, 36s. BACH (J. S.)48 PRELUDES and 48 
FUGUES, fingered by Czerny, 3ls. 6d. CORELLI’S 48 
TRIOS, 4 books, each 12s, CORELLI'S SOLOS, a new edi- 
tion by Czerny, 10s.6d. London, published only by R. Cocks 
and Co , 20 Princes-street, Hanover-square, Music-sellers by 
Authority) to Her Majesty. N.B.—Now ready for delivery, in 
whole cloth boards, price 2s, 6d. (to be returned to purchasers 
Part I. of R. COCKS & CO,’S GENERAL CATALOGU 
OF NEW MUSIC. 











SOLO SINGING IN TWELVE 
LESSONS. 


Any one class of Singing taught, Ballad, Bravura, or Sa 
cred, in Six or Twelve interesting Lessons, by 


MADAME GOULD PANORMO, 
5, PICCADILLY, 
whose system of teaching the art of Singing insures to 


the Pupil purity of tone, graceful expression, and distinct 
articulation. A Lesson of one hour, 5s, of half an hour, 


3s.6d. Due notice will be given of her next Lecture Lesson ; 
the subjects will be on themanner of attaining a perfect voice, 
the art of producing a musical shake, and the causes of vocal 
defects.—5, Piccadilly, near the Regent Circus. 


-Cornopeans, super. with 6 Crooks, Mouthpiece..... 








DANCING. 


DANCING TAUGHT, in the first style of 

of fashion, by Mr. WILLIS, 41, Brewer-street, Golden 
Square. Private Lessons, at all hours, to Ladies and Gentle- 
men of any age wishing privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesdays and Saturdays. Lessons in the Valse a deux 
temps, every day. A card of terms may be had on application 
as above. 








AT 
CHARLES NICHOLSON’S 
FLUTE MANUFACTORY, 
13, HANWAY STREET, OXFORD STREET. 
Are Published the following celebrated Songs, by various 
Authors : 
“ THe ELFIN QUEEN," as sung by Miss Dolby. 
“The Mountain Echoes,” as sung by Miss P. Horton, the 
Misses Flower, &c. 
“ The Outlaw,” (or I'm King of the Forest Glade), as sung 
by Mr. Ransford, Morley, &c. 
“Oh the merry Days when we were Young,” as sung in Love 
in a Village, by Leffler. 
“ Old King Cole,’ new Song, and sung by every Cumic Singer 
in the Kingdom with great applause. : 
* Legends of the Rotunda,” (comic) as sung by Hatton, Fitz- 
william, 
“TI must come out next Spring,” as sung by C. M. Sola 
“Mr. and Mrs. Skinner,” written by 1’. Hood, Esq., sung 


by ditto. 
“ Shall I tell you whom I love,” as sung by Mrs. Wood. 
Prowse, 13, Hanway-str-et, Oxford-street. 





CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &C. 


TREGEAR & LEWIS, 
96, CHEAPSIDE, 

Beg to¢all the attention of Country Brass Band Masters, and 
others, to their new list of prices, of the above useful and perfect 
instruments, being more than 25 per cent. cheaper than those of 
any other House. 

PRICES OF INSTRUMENTS. 


0. 5 with case....... eocee 3 
Best, with Shake Key, &e....... 
do. extra finished, with case. . 
do. do. English Pistons........+.+ 
do. German Silver mounted with 
do, do, English do. 
do. do. Copper or Brass mounted , 
Tenor with crooks 
Valve Bngles..ccccccsss see ccccccces coe 
Trombone........ A 
Tenor. .cccccee B 





—e 


HYVER SIAM 


Ssesoc secoecescoeososceoseoosoososesooso acoaoo 





ost 


Do improved... G@ ...cceeeeee vee eccccccaces w 
Bass Horns, 9 Keys.. . 
Ophicleide, 9 Keys....... 

Do. 11 Keys. 
Drums, Bass, plain.... 

Do. do. trophies...... 

Do. do. painted with Arms, &C...........+000+ 

as ig Keys, Ivory Tip B.C. or E. flat,....... 
0. 0. 


0. 











— 


_ 
NOG CKHNHWOHESCESBUkhUAS 


Do. 13° do. do. , 
Flutes, Super. Cocoa, with 8 Keys, German Silver... 
Do. do. do. extra mounted Tips, &c....... . 
do. 


CHoONH WK KK RK Our WR OAC WNHe KR WIdSH 
_ _ 


OnE Heys... ccccvsseccccccees 
do. do, Silver Bands, &e... 
Do. do. do. extra chased Bands....... ee ccece 
Do. do. do. the best that can be made........ 
N.B.—Instruments taught, repaired, and taken in exchange ; 
Lists of prices sent to any part of the Country post free. 
96, Cheapside, London. 


VIOLONCELLO. 


A Fine Toned Old Instrument to be Sold, a great bargain, the 
LOWEST PRICE £14. 

Apply at the‘* Musical World” Office, No. 3, Coventr y-street, 

Haymarket. 






@ 
@ 








London:—E. B. Taytor, ai the ** Musical World’ Office, 
8, Coventry-street, Haymarket. Sold also by G. VICKERs, 28, 
Holywell-street, Strand; HamMItton & MULLER, 116, George- 
street, Edinburgh; J. MircHeson, Buchanan-street, Glas- 

ow; and all Music and Booksellers. Printed and Published 
3 Grorce THomas STEVENS, of 19, Marylebone-lane, 

‘arylebone, at the office of the Execu ors of C. Ricwarps, 

100, St. Martin's-lane.— Thursday Feb. 23, 1843. 








